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Talk notes from the Conway Hall.

I’m not Martin Morales!

I’m Robin, and | produce and engineer records with various bands and people over the
past 10 years. I've been involved with a lot of musicians from a lot of different countries
playing a lot of different music... I've travelled to Cuba to record salsa and son bands with
Mauricio of Musiko Musica as well as working with him on several of his albums with
Quimantu, andean folk music, via gambia, via ireland, Zimbabwe - he’s a multifacted guy!
I've also worked with classical musicians such as John Williams on world music projects
such as his Magic Box tour, Madagascan music.

I’ve also had the good fortune to work on the soundtracks to several films, working with
Middle Eastern musicians (think Arabian Nights), Thai musicians (Suriyothai) and Celtic;

These days | work particularly much with young acts and producers, on hiphop french and
arabic, and english, and african, as well as a healthy smattering of latin music fused with
dance, or sometimes pretty pure.

WHAT DO YOU LISTEN TO? WORLD MUSIC...

Play Miserlou.... Greek Rebetiko ... underground folk tradition from greece. | thought it was
surf music. Is this world music? stripped of its meaning...?

Soo0o0....

Our Perception of the term World Music:

Whats the Definition of World Music? How do we view world music? David Byrne (ex -
Talking Heads and famously championing international music such as Caetano veloso,
etc) wrote an article called “why | hate World Music” a couple of years back. His gist was
that it is a rather imperialist view of the world, somehow saying that anything different from
our traditions is irrelevant... there’s our music then theres world music; perhaps cute,
perhaps exotic, but ultimately of negligible importance. Perceptions.. negative.

History of the term “World Music” is only 20 years old - it was dreamt up in 1987 as a
marketting strategy to find rack space in record shops.

In the 60s only jazz, folk, classical then reggae; these were largely undefined, just based
on a gut instinct. Rock and pop joined later.

There was a Month-long marketing campaign started at an International Pop Label
Meeting: Womad / Globestyle / World Circuit / Triple Earth / New Routes // virgin retail //
distribution.; There was an NME cassette with some strong promo tracks, £3500 bought
PR releases & label dividers for the shops. This united front of “world music” was an
amazing success and record sales went up massively... in some quarters greeted by yells
of ghettoization of foreign musicians and exploitation by white slave-masters even.

The record industry has always been treated with suspicion and isn’t blessed with the most
scrupulous character, but by and large most of these labels were run by enthusiasts
championing music from around the world and desperate to get it to a wider audience;
Labels like World Circuit and WOMAD are still in business today.

Still, there has to be a commercial reason to sell records, and back then before the age of
the internet and downloads, record companies and the odd radio slot were the main routes
of distributon of music around the world.



Previously In many cultures around the world, the idea of an keen enthusiast was almost
unheard of in musical circles and record co. scouts would be dealt with suspicion when
looking to sign acts or record material. In fact I've still encountered this today in countries
where most of a bands material is copied for free, money up front can be a big issue.

Nevertheless, back then “World Music” was -apparently- coined as Just a Box, not a
whitewash definition of the music. A way of selling it to people and getting it about the
planet commercially. Throughout this commercialisation labels and sublabels have been
put on music which haven’t helped to clear up the issue, in fact as the floodgates open the
meaning of world music gets more and more vague...

here in Europe we are in a enviable position to expore music from around the world. Not
only do we have many different musical traditions on our doorstep, but we have the time
and the resources to explore.

An American journalist at a WM conference once said “Europeans like world music more
because they live much closer to it (as compared to the Americans... low passports)” As
the 2nd largest record buying region in the world this puts us uniquely and possibly
temporarily in the most active market for world music. We should tae advantage of that.

Homegrown...

On top of this growing market for music from around the world we are finding our own
musical culture suffused with world flavours from within. So not only do we have a view of
different musical cultures from our British point of view, but our day to day musical life is
being shaped by musical influences from within our own communities, some of which have
lived in the UK for a matter of generations, some of which have only just arrived, and some
of which are becoming so deeply integrated that we don’t think of them as world music at
all any more. Sounds of Reggaeton, bashment, ragga, asian hiphop, bhangra, are
becoming part of our homegrown musical heritage, and I'd like to look into that a bit today.

World music is called that because it comes from elsewhere; In assessing the
impact it has on contemporary music its useful to see at what point it ceases to be
world music and gets assimilated into our musical culture.

Language is an obvious barrier to this; unusual instrumentation is another. On the other
hand the proliferation of synths, drum machines, guitars and lately cheap and
sophisticated production software can act as a great common ground and from one point
of view break down barriers.

The power of the media can’t be underestimated in the assimilation of musical cultures.
Would UK hiphop be such a poor cousin to the US version if it were not for MTV piping
their milliondollar productions over here? Can the faddishness of the UK press kill off
sustainable growth in our minority musical cultures just as they seem to be ‘the next new
thing?’

2) So how did we get here and where do we begin? well...
[Light to begin] Pop collaborations:
Beatles - Ravi Shankar
During the filming of 'Help' George Harrison was asked to hold a sitar as a comic
prop.George developed a keen interest in this instrument and arranged to meet the



famous sitar player Ravi Shankar in London in 1966. Ravi Shankar agreed to
teach George Harrison how to play the instrument so he went to India for a seven
week course.At this time the other Beatles also visited India where they developed
the distinctive sound that was used on the Sergeant Pepper album. Two Gurus
can be seen on the cover of this album.

Led Zep - Indian

Stones - Master Musicians of Joudouka
In 1967, the Rolling Stones were busted for drugs after police raided K eith Richards' country
house, Redlands. To escape the media frenzy they decided to go to Morocco, where they met
Brion Gysin.
Brian Jones, the musical experimenter of the group, became fascinated with Moroccan music.
Through Brion Gysin and Hamri he got to hear the music of Joujouka. Jones found the music had
a deep effect on him. According to Anita Pallenberg: "Brian wanted to learn the secrets of the
Joujoukan music and incorporate it into the sound of the R olling Stones".
In 1968 Jones decided to go to the village and record an album there. He brought a young sound
engineer from E.M.l.'s London studio and spent just two days in the village. When he returned to
London he spent several weeks manipulating the sounds in an effort to recreate what he had
heard in the village. He supervised the cover design, which was dominated by a Hamri painting
of Brian with the musicians.
However in 1969, before the album was released, Jones died in mysterious circumstances. The
resulting album Brian Jones presents the Pipes of Pan in Joujouka was eventually released in
1971 and was the first LP released on the Stones' own record label Rolling Stones Records. The
album drew global media attention to the tiny village. R  olling Stone journalist R obert Palmer
came to Morocco and wrote a feature on the group. This attention led to further western visitors
and Joujouka inadvertently became the first group to be identified with what is now called
"World Music".

Paul Simon - LadySmith Black Mambazo
1986 - recorded South African musicians

Crossover treated with suspicion.... economic differences & exploitation? (Paul Simon/
South African musos), There was a Cultural boycott and rumblings about him going
against this, political element AND watering down of home music styles. Nevertheless He
went on to record a lot of his next album Rhythm of the Saints in Rio, with Ry Cooder,
another chap who would fall out politically with the US over recording in Cuba with his
World Circuit imprint and responsible for the rise to fame of the Buena Vista Social Club;
He came very close to losing his citizenship, but is a prime example of a great US
musician who thrives on working with other musicians irrespective; he seems to act with
an integrity and continued to record in Havana - Ibrahim Ferer in collaboration. Indeed, Ry
Cooder, famous for his wide ranging guitar styles encompassing jazz, rhythm and blues,
country and folk also travelled Africa to record with Ali Farka Toure, a Malian guitarist
known as the bluesman of africa, known for fusing the arabic tinged Malian sound with the
US blues sound. This proved very popular, again Ry Cooder subtely conributing to the mix
in a true music fans way, a world apart from the earlier musical tourism of many of the
bands in the early 70s.

Another Established western musician who’s acknowledged as having a sensitive and
supportive role in the promotion and distribution of music from around the world is 80s pop
wizard Peter Gabriel. In 1989 he set up Real World Records with WOMAD based at his
capacious Real World Studios in Bath to provide a space and forum where musicians from
around the world could collaborate irrespective of cultural background; importantly through
the WOMAD festival the reach of the label was very far and many of the most famous acts



and musicians from around the world have recorded there; notably too the production is
superb. Peter Gabriel acts as a kind of Creative Director for the label and keeps out of the
collaborative limelight, so Realworld is in the unusual position of being associated with a
big personality, and also having very’ purist recordings’, aside from remixes. Very well
done.

Western Audiences very often want foreign musicians to be purist, and true to their
tradition, and have tended to look down on all but the most virtuoso of collaborations.

This is very reminiscent of the argument for ‘authenticity ‘ in classical music.. but it seems
for no good reason as music is still a living breathing thing and can’t be kept in unpolluted
eve if you'd want to... otherwise in a way it is dead and gone. Sure there are cackhanded
fusions that are much less than the sum of the parts, but surely musical traditions cross-
fertilise as they have thorughout history. The balance, for a group or an individual artist is
hard to strike right because if they alter their genre they always risk losing their Uniquness
and alienating their fanbase, and therfore crossover or selling - out is a sensitive area. If
you add a drum machine and its new, you had better do it well because there are
probably artists in that area that are already doing it better.

So far we’ve seen examples of the way world music has been used as an exotic colour in
western pop (Beatles, Led Zep), and also how collaborations between musicians have
taken place on a more equal footing to the point at which the music is pretty much true to
the tradition it was born in (Nusrat Fateh Ali Khan)

Closer to home: Celtic bands have had success from time to time over the past 30 years.

The modal, traditional songs of rural ireland have proved globally evocative and romantic,
used to death on TV commercials or chilled celtic moods albums. Clannad (and later their
singer Enya) had a lot of success fusing this with a pop sensibility for lush production, and
consequently had several hits for film soundtracks such as Harry’s Game.

On the other end of the spectrum of Irish exports, a London - based group of Irish guys
found success throughout the 80s and early 90s. Originally called Pogue Mahone - kiss
my arse, The Pogues fused rebel songs with the energy of punk, and lead singer Shane
MacGowan was a true nightmare to record with. Eventually disbanded due to his
excesses, they were widely held responsible for bringing a generation of irish musicians
back to look at their roots as well as charting here and in the US.

I’m sure a lot of people wouldn’t consider them World Music as such, possibly due to the
fact that they sing in English, possibly due to the punk thrashiness, but | doubt many
people would call it fusion (which seems far to insipid a term...?!) . A moot point...

US championed... Latin recording industries (Brazil, Bossa, Cuba, Jazz, Miami, pop)
Another good example of songs becoming ridiculously popular worldwide comes from
across the pond, and down abit. The prodigious musical output of Brazil has takes some
beating on the world music scene, and despite being sung almost exclusively in
portuguese, many songs and artists have become huge worldwide. The US has been
particularly helpful in championing brazilian music, but not always doing it the best favours,
artistically.

In the early 1960s bossa nova was the craze in Rio, and Antonio Carlos Jobim wrote “the
girl from Ipanema”. It wasn’t long before American producers latched onto the sound and



bossa nova outside Brazil sank beneath massed strings and cocktail dresses on cruise
ships... Later he was haunted by the most murdered song of all time!

However, Bossa Nova proved remarkably big with the american jazz fraternity and
latin jazz grew from strength to strength as here with Stan Getz, who recorded several
albus with joao Gilberto the first star of bossa nova.

There are many brazilian artists and songwriter’s worth a mention, and one of them is
Gilberto Gil. He also started out as a bossanova singer, but alongside his friend caetano
veloso started to incorporate African and North American influences into his music, along
with a political activism which saw them both falling foul of the military government in the
early 70s and move to London. He played with Pink Floyd, Ys, Jimmy Cliff and moved
back to Brazil, introducing reggae to Brazil in the process. He is now the minister for
culture in Brazil, and still incorporates many musical styles from around the world into his
music, being able to sell out a stadium anywhere in the world.

Brazil has been recording music since the 1920s and therfore has some of the most
advanced production and studios anywhere in the world, as well as the ability like the US
to press disks and distribute... another reason why the music is so widely found.

These days a new generation of songwriters are finding international acclaim. Bebel
Gilberto, daughter of Joao Gilberto of GFI fame is well know on the world stage for
collaboration with many cutting-edge producers and artists. Here she is in remix... from her
Tanto Tempo LP....

Music travels with people and lines of migration point the direction. Throughout the last
500 years the slave trade saw africans captured and taken to Latin America, Europe, the
US, and the caribean.. In the process musical hybrids were created, fusing elements of
african music and tribal songs with western european folk traditions. The results have
travelled across the world and are tremendously influential still.

In the Caribean for instance, and Jamaica in particular:

Africa -> Jamaica Reggae, Dub, Ska, ---> Ragga, Reggaeton, Bashment

1492 columbus discovered Jamaica... Arawaks there first; Spanish wiped them out, then
1670 Oliver Cromwell took control. Black African folk music developed here and took the
shape of several forms, but it was the 50s that saw the introduction of the Sound Systems
that were going to push the Jamaican record industry through the next 50 years. Sound
system chiefs used to toast over their records - talking over them to drum up business; this
eventually became established practice and gave rise to vocal style common in rap and
ragga... At first local RnB was produced and cut for the soundsystems. In the 60s this
developed into ska (essentially cutting out half the shuffle from a fast rnb record therefore
giving the trademark sound of abrupt off beats) - quickly took off in Jamaica and in Britain
in the 60s (where a lot of Jamaicans had begun to settle). Chris Blackwell set up Island
Records...1959 Jamaica - 1962 UK when Jamaica became independent. My Boy
Lollipop. was his massive pop - ska - hit.

Ska was mainly instrumental and a bit difficult to sing over by and large so toasting
and chatting came into its own; gradually the jazzy horns slipped away and were replaced
by a focus on the low end --- the bass.
1960s-70s Reggae was born - a new dance in Kingston, and a new beat was devised...
slower paced and incorporating mento shuffle and rock steady, bringing Jamaican music
back to its roots. Immediately this is recognisable as the trademark sound of Jamaica for
much of the world...

Burning Spear., producer Lee Perry owned Black Arc studio which was the home of
dub in Jamaica... He spotted Bob Marley and the Wailers... Bob Marley Signed to Chris
Blackwell’s Island records 1972 and communicated a sense of rebelion and a potent



message that the rock of the day did not and Caught a world stage. His Rastafarian belief
was central to his music and linked the West Indies to Haile Selassie’s myth of a promised
land in africa. His famous concert at the independence of Zimbabwe also helped seal his
fame and approval in Africa, and show the truly global nature of his appeal, man, message
and music, not only to the rastafari diaspora around the world.

On a more esoteric note, production techniques in Jamaica were set to become
influential in their own way... The spun - out dub sound of Lee Perry and especially King
Tubby still influence electronic music producers today in their downright cosmic effects...
You can hear comparable mix techniques on dancefloors this weekend!

Beyond this, the Soundsystem influence continued and DJs rapping or toasting over the
records became just as influential in the charts... lewd lyrics, digital techology and
production gave birth to the remix or ‘version’ where you no longer need a band to make
music, so easy to spin off a new version with a new DJ over it. The remix was born, and
has spread to all parts of the pop music industry; cash, commercialism and multiple
versions with different ‘brands’ or musical input from many performers. How creative -
thats a moot point. A La trance and Radio 1 and clubbing, endless remixes.

Elephant Man ... Ragga Artists like Elephant Man and Sean Paul enjoy big success over
here in the UK, far beyond the size of the 700,000 strong west - indian community,
appealing to hip hop fans through its similar production, helped in part by the same lavish
sexy music videos.

Pop-wise there have been several crossover sucesses into the mainstream, by acts such
as Aswad and UB40, Madness (ska- lite), but they tend to sound watered down in
comparison to the raw Jamaican sound. More influential is the production , groove and dub
side of things which can be heard in UK hiphop and dance music..Drum and bass.

Roots Manuva / Technova (rhythm)

Despite the occaisional crossover, the music bubbles under the surface... hardly at all on
tv, charts, but the radio is awash with reggae and ragga and dancehall at the weekends on
Pirate Frequencies. Continues to play the role of a vibrant undercurrent to British urban
life.

The other way round is less often true... Jamaica is very influential on Europe and
increasingly in American pop music again, but seems relatively impervious to outside
musical influences.

Hidden infusion of styles - British Asian scene

Rishi Rich, Panjabi MC, Bobby Friction Nihal, Panjabi Hitsquad
Nitin Sawhney, Talvin Singh

Panjabi MC - Desi

Apache Indian - Number 1 10 years ago

A R Rahman - hindustani music and western music

Junoon - Pakistani folk Music and Rock and Roll, and Sufi Poetry

As | mentioned earlier, language plays a huge part in the perception of a culture or music
being different or ‘other’... and in the UK that means that a huge part of the asian music
scene is viewed by brits in general as world music.

Desi music - Desi comes from the words “Desh” (meaning Nation / motherland) and it
also means “countryman’”... from Sanskrit; it refers to south Asia and Its used in western
countries and throughout Europe refering to the blend of cultures and identity of south
asian communities crossing the national and cultural boundaries that govern their



ancestral homelands. Its an umbrella label for a very culturally / linguistically, religiously,
diverse
group of people and refers to Indian / bangladeshi / Pakistani / Sri Lankan [etc]. Musically
the continuing current strength of british asian music takes advantage of this cultural
melting pot and in a way forms a united force for promoting Desi beats or Desi tunes,
asian hiphop & rnb. One would imagine that this would help a white western audience to
get a better handle on it than ever before, but the fact of the matter is that they probably
don’t know what desi is and as such, it all sounds a bit underground and a bit of a closed
club.

Of course this needn’t be the case; as with all music wider audiences are appreciated
by musicians

In itself ‘Desi music’ can denote a rich and varied mix of styles taking advantage of its mix
of cultural origins and frequently dealing directly with the experience of being caught
between two cultures. South asian music has a rich tradition of influencing our musical
culture and it is now more than ever coming from within!

Bhangra - brought to the UK after Partition in 1947 from the fields of the Punjab... and
through grassroots without any media support started growing, selling cassettes and cds
until in the UK releases were selling 100,000s, all wihtout proper label support. Hype
abounds, and theres lots of street buzz as with plenty of underground music so its
interesting to unpick this and see how this explosion happened.

Bhangra was originally a dance music performed in the festival of bisakh - a celebration of
the end of the harvest. It has a characteristic loping swing played originally on the dhol
originally or the dholak (a drum capable of quite intricate polyrhythms) and its been shown
recently to translate very well to electronics. It also has more than a passing compatibility
with Jamaican dancehall rhythms, and hence has mutated into hybrids... The lyrics are
light hearted, cheeky or slyly humourous.... mutated into a dance for entertainment, from
its rural origins into something altogether more urban and fashionable. Play Shamsad
Begum -batti Bal Ke

In the late 70s a group called Alaap released an album “terri chunni de sitare” which
reasserted bhangra as a source of pride for young british asians who were feeling a
disenfranchised minority in the UK. It gave them a musical focus and a scene “the
Southhall sound” instead of going to english discos. Slickly produced and pop-infused.
This started a massive brit-asian scene - this form of bhangra was originated here, and as
it grew it started massive concerts (incidentally spawning the white glittery suited image
that has become a parody for bhangra fashion for a long time... Bombay Dreams?)

Gradually picked up more production and drum machines... cross - fertilization from the
western 80s pop scene and tech inventions. Mid 80s saw the first UK asian pop awards...
This technological revolution has been known to bring styles from all over the world closer
to one another, by giving common instruments (for better or worse). Safri Boys 1987.
Within this revolution there were rumblings from within the community that bhangra had
lost its soul, through losing its beat and swing... being ironed out by heavy handed drum
machines and samplers, something thats been rectified over the past years as technology
and electronic groove manipulation has become far more sophisticated.

Gradually young asians were turning their attention to producing a sound that could win
mainstream appeal as well as retain an asian identity. The hiphop culture of grabbing and
mixing exotic sounds, as well as the message and street - cred of rap and urban music
acted as a meeting point and Asian hiphop was born through acts such as FunDaMental



and Apache Indian who started to see mainstream sucess and awareness outside the
Asian community.

The fusion of styles through UK bhangra’s history has culminated with the sampling age,
where artists such as Punjabi MCs have fused bhangra rhythms with 80 TV theme
tunes... Knight Rider. The kitsch appeal of this is surely not lost on british audiences asian
or otherwise, but it does seem to work surprisingly well, light hearted, cheeky at core.
Increasingly acts such as the Panjabi Hit Squad, and producers such as Richi Rich are
turning their hand to proudcing beats and flavours for western acts.Play Juggy D ...and...
Black Keith.

The mainstream acceptance of Asian music reached a bump with Talvin Singh’s Mercury
Music Award in 1999 for his album OK... a prize which seems to be an albatross for the
unlucky artist who wins it. A highly creative musician, and amazing percussionist:

The Guardian wrote..."A staggeringly ambitious work recorded across four
continents, which fused Indian classical music with cutting-edge Western dance in
a glorious coming together of ancient and modern."”

Powered by his Anokha night at Hoxton Square media hype seemed to Kill this one
dead .... He’s not the only British Asian musician who has reached critical acclaim
to find the media hype more of a hindrance than a help.

Nitin Sawheny, A prolific guitarist, pianist, producer on his acclaimed last release :
Human: "Well for me I hate all categorisation, all labels. The term 'Asian
Underground' for me means very little. I don't think of myself as a
member of a movement or collective. It was always a bit of a media
creation. There were a lot of bands that came from people who were
British-Asian by descent, but I don't think there was ever any real
connection, other than the fact that they were arriving at the same time.
It was more a sociological thing rather than anyone trying to be part of a
real movement. I know it sounds strange, like I'm part of a resistance
movement to the concept, but I don't really associate myself with it,
although I understand that that's how others might see it from a
distance.”

For a musician who is equally interested in creating sensitive orchestral
arrangements, as well as jazz and classical influences this seems understandable,
and harks back to the ‘labeling’ phenomenon.. are you world music? are you asian
beats? what are you. And possibly why one of his most successful albums is called
“Beyond Skin”.

Certainly British Asian music has increased its influence on the world market exponentially
over the past 20 years, but ironically in reaching this level of success, leading figures of
the scene feel alienated an ghettoised more than ever, as the western media lumps
everyone together in the scene.

Its interesting that in the UK where the pop music scene is dominated by white indie bands
and black rnb and hiphop, asian music is seen in two very different lights. On the one hand
young asian producers are being sought more than ever both here and in the US to
provide exotic flavours for pop, rap and rnb tracks at the highest level. Everyone from



Madonna to Britney Spears (!) is clamouring for the sound (in a way reminiscent of the
Beatles and Robert Plant 40 years ago); On the other hand artists looking to forge their
own sound are being accused of selling out, or falling into the dreaded “fusion” category.
Seems like double standards here. In a way this may be down to the exotic light that
western audiences still view desi music, and not least because of the great amount of it
that is still sung in Punjabi. Its OK to add a bit of curry powder to the US rnb mix,
apparently, but its distasteful or crude to add a bit of drum and bass programming to your
‘indian’ track...

| think the grabbing of loops rhythms and sounds from bollywood records in a way is quite
successful at its job at creating immediate pop tracks because it doensn’t have to dig
deeper - sampling seems to be at its best when its a little self - conscious or post-modern.
The opposite is true to make a good fusion track where the elements must compliment or
juxtapose on deeper levels; Nonewithstanding the excellent beat-work of Panjabi MC and
Rishi Rich and co. Its a much trickier balance that Nitin Sawheny is striking.

3) This assimilation and dynamic ebb and flow of musical cultures continues; for
the musically - minded a world of opportunity presents itself0

Popular & Dance

Pop, dance productions have a seemingly unsatiable attrcation for new sounds which is
why we’re hearing so many influences; in the mainstream these influences tend to be
more subtle, a burst of bollywood orchestra, or a chopped up arabic vocal mixed as a hook
for a rap track; The distinction of what is foreign or not may be a very fine line to some
ears; ie. adding some dancehall to rnb can be quite a strong statement...

Chemical Bros. / Timbaland/ Britney / Missy / Shakira / Miss Dynamite /Michael
danchall 16

On another tip, pop rock artists continue to look to other cultures for something a little
more substantial. song structures, chord progression, using a foreign musical form more
substantially:

Tom Waits / Arto Lindsay / David Byrne / Dani Siciliano (SMTS)

On the other hand there are artists from “the rest of the world” who are using western
ideas of production , technology, dance hiphop and pop production to blend with their
musical tradtions. For a lot of these artists they’ve grown up with pop on the radio and
increasingly plugged into the net so its interesting to get opinions on how they view their
hybrid style. Is it house with a smattering of tango or is it Tango with a touch of house?
Bajafondo Club / Gotan Project / Orijas / Manu Chao / Brazil Rap /Bebe G/Massive A
(Ali)

From the leftfield one can encounter some very unique sounding compositions which
expand the horizons of what world music is, to create pieces which alter the constituent
elements of a cultures music so much that something new is created:

Susumu Yokota / Murcof / parvo!

this tends to come closer to the contemporary classical world’s view where composers are
partly defined by nationality but who’s music may be otherwise unclassifiable or diverse in
terms of sound and influences.



Classical

In the classical world we see a continuing trend towards established musicians branching
out into the realms of “world music”, very often performing with virtuosi from a particular
musical tradition:

Nigel Kennedy and the Kroke Band / JW and Paco Pena / Kronos 4tet and Asha
Bhosle

These sometimes work better than others, as the worlds of classical and folk can often add
up to less than the some of the parts, especially if there is swing involved... mmm.

4) How do we keep abreast of this? Resources and directions....Trainspotting’

Changing perceptions from the 2nd wave of World Music
The internet has made the world a lot smaller in terms of finding out about whats going on
in any of these musical areas. Whether its Reggae fanatics checking out the latest mixes
on Jamaican radio, or a UK bhangra producer emailing beats to Bombay for a
collaboration on a film score, if one has the will, there is a way to stay plugged into the
latest sounds in any style. Lavish marketing budgets and PR campaigns from the ever -
more -conservative major labels mean that a lot of the mainstream channels of terrestrial
TV, and radio are taken up with a very small selection of very conservative commercial
music, so one has to dig around to find interesting stuff. But one doesn’t have to look very
far.

The rise and rise of the internet also means that the stranglehold that the Major labels
have on distribution is being weakened significantly, and the advent of many netlabels
ensure instant global distributon - if not exposure. Net Radio is also coming of age with
sites such as shoutcast allowing you to tune into radio stations in Marrakech, Karachi, as
well as stockwell and milton keynes.

Meanwhile the good old BBC is representing in fine form with 1Xtra, the BBC Asian
network, several good programs on Radio 3. The World Music charts may be diluted by
relatively uninspired stuff just as any charts are, but with the added disadvantage of having
an undefined genre “World music” which on a technicality could probably include Shakira
and Ricky Martin.

At the very least | think the broadening of ones musical vocabulary is a wonderful thing, no
matter what Simon Cowell might say.

In my case my classical training at university was happily complimented by chance, by
learning the congas and joining a Brazilian Batteria... One thing leads to another and it
ignited an appreciation of rhythm inside me which | have carried through to my proffesional
carrier so that beats and grooves are now a significant part of my livelihood. That in
retrospect | take as a fairly enlightened desciion on the part of my uni, to offer that module,
and

long may it continue.



